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Thayer’s Portridits

By Royal Cortissoz

NCE in a blue moon an exhi-
bition turna up that-is a pure
joy. Such an exhibition
that which has been arranged

at the Macheth gallery of paintings by
the late John H. Twachtman, the prop-
erty of his widow and estate. There
are eighteen cxamples, early and late,
and they make n collection of extraor-
dinary interest. Twuchtman was a
horn peinter, which is 1o say that he
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had in him at the outset the principle |
of growth, =o that his works are not. |
to be divided into good and bad, weak |
and strong, according to period, but |

have, at whatever siage of his develop-4
ment they dppear, a certain vitality |
apart from other questipns of merit or |
demerit. 1t is always so with the gen- |
uine artist. Every great painter
<prings, in a sense, full armed from
the brow of Jove. I the eariiest of |
Michael Angelo’s drawings there is the
germ of the Sistine eeiling. But it is
pereeptible in the shape of accent,
gesture, atmosphere. You feel the
prophecy of great things {o come not
in any very definite way, but rather in
the broad sense of power conveyed., It
is this stamp of potency, fascinating by

|
\
|
|

itself to any connoisseur, that mude |

Twachtman a notable fipure even be-
fore he achieved his full fame.
often possible to criticise his
adversely, nnd sometimes
lapses in him from the sthndard which
he had beaten gut for himself, Tt wins
never possible to ignore him.

In the excellent little catalogue pre-
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“The Treasured Snuff Botiles

of the Celestials"”
NOW ON

EXHIBITION

At tha Galleries of The

FUKUSHIMA

COMPANY INC.

An Important Private
Collection of Three
Hundred Antique
Chinese Snuff Bottles

619 Fifth Avenue

Two Doors Below s0th Street

J

EXHIBITION

Old English and
French Prints

A superb collection of
ETCHINGS and
MEZZOTINTS

suitable for the collector

RALSTON GALLERIES

567 Fifth Avenue
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PAINTINGS

BY
RICARDOCANALS

Jan. & to 22

Durand-Ruel

12 East 57th Street
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JAN V. CHELMINSKI'S

Latest Portraits of
PERSHING, FOCH.
JOFFRE and HAIG, Etc.

on Exhibition at the

Kleinherggr Galleries
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EXHIBITION OF
Paintings
By

Carlton Fowler

BALLROOM, HOTEL MAJESTIC
Ceatral Park West at Seventy-Second St.

January I4th to February 5th

—

D.B.Bu

DECORATIVE PAINTINGH
And an nteresting Collection of
Etehings and Mexzotinta in oolor

81 Madison Ave. (57th St.)

AT

-

ansen School

The
of Fine Arts

® East 59th Street
DAY, EVENING AND SUN-
DAY CLASSES NOW OPEN

Hand for Benson Chtulogue of 10]5e-1910
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Your impressions of | haled chuviweter, and this

and middle years, the faeulty for mak-
ing a good pleture accardine to an old
reeipe, but with a4 touch of
giving it feeihness and chorn.

hig awn

Ie shed the purely factitions side of
the atudio tradition ve
taining from

ry rapidly, re-
s teaching all

Duvenee

ks pity '.lmtithut was' sound and carrying aver noth-
found for the briefing from it that was alien to His gpon-
have |

taneous, wholesomely human  talent.
Mr. Hassam, in o brief note prefixed to
the catalozue, speaks as having always
bhen impressed by his friend's “erppat
beauty of design” It is ihe ripht
phrase. Only we woulidl underline the
“heauty,” Twachtmin achieved ool
design largely for thi renson ot which

wo have alrveady planced, beeause he

reeeived a0 vigorous training, fle
raised it to a higheér power because he
hadl o passion (or beauty. Thiz is the

clement in his work which munilestly
enkindles it wnd holds it fogethor, We
remember how #t the greal exposition
in San Francizeo three or four Vears
ago the room dedicatod 1o Pwachtmin
carricd off all the houors, westing a

h g other

ndividual ox-
It fuirly
= i

bees

beenme juive-| of any towering technical superiority,
Your puttern remaing | but beenuse the pictures in il were pli
whs it with | so alive with a beauty as orviginal and

delicate us it was unmistalible, Fol-

arly finding every Hlow the rough sequence provided by the
of it beautiful, and staunch-' present exhibition and vou will

ago

getuine artip- | howeasily his predminenes is explained,
of his eather works we | He beging by kinowing his trade, paint-

value the Foreshadowings rat her ling in all the carlier, coolop, more cons
than for own snke,  And some | ventional Inndseapes a typo of picture |
of ther mevely bunal, as witness that is bedutiful in composition and
SThe Valley™ or the “Meudow Brook.” | truthiful into the hargaine  Then, a8
A *
| 4 %

But lae k nn the othe

r ‘hind, at “Tha

River” und the “Arque de Bataille,” or

at 1he "G Dy which we would
surntise Lo somewhat Iatey than
eithir of these, mnd yet iz informed
by the same spivit, It is the spirit of
the Sxlon, which can bo hnteful swhen
it snells mere mechanien! pieture mak-
g, bub o which ‘eqan Be delightful wiien
it snells the cusy. free mastery of
the mochanivs of pleture muking., That

is whut marke Twuehtoinn in his first

ABBOTT H. THAYER

THE RIVER

IN ART,

SUMMER

—From the painting of J. 1.

of the Tover of nature and beauty wha] the technical virtuoso.
sted new combinations in every land-| haps, the greatest of the threw, the |

seape problem he attacks.

It is inter
this

e to observe the varioty

i exhibilion,

The elironological

chullenge on the point.  One mav
compure the young Twaelitman, piint-

e his Blue Jay™ with a Duvenoek-

—Frim the painting of 1 H, Twichimin, at the Mucheth Gallery.

time goes on, and he diseo
sibilitivs

in the: impressionism
Claude Monet, the new refinements of
atmosphere, e subtler nuances of |
light and color, he diseovers himsell
also amd fnds (hae with this more
flexible method he enn give fuller ex-
pression to  his  instinetlve  prodilee-

tions.

(U WERTH

Ho no longer prints Salon piet-
He paints Twaehtmans, and that
not g the vein of the populae suceess,
whao repents himself, but i the vein

v ==From the portrait by Gladys Thayer, at the Knoedler Gallery.

| hrought
| through the play of sunny light, that

| poet, whore, In tho

s the pos-|igh golicitude for closencss of model-
of | ling, solidity of color and the sensuous

quelity of rich pigment, with the older

man  secking w  diaphanons  texture

the “Nigeara,"  The resder w
however, that we are reckoning here

with modifieations of miethods, The im-

And in, per-

| i 5 . ;
splendid “Summer,” he Is the master of

landseape art in something like {he

| grand style, planning a big scene, de-
3 : e fining his ground forms in a br 1
niature of the collection in itself offors | g ground forms in a broad, hol

dre =omoe
maost fragile sentiment in the scal-:l!him:y heve which! in = pi their
through which he ranged over the meril seom o Ubtle (i indd selleon-
roctie, more evanescent side of rmture.: setous.  Soch anoadmir vet repel
e or two of his cascade pictures ave | lent porteait is the “Micl Impap*
shown, inleresting things, which e earle m Sate, gl nerhans From
veal his elaracteristies flaty Tor sueh | vory 1ess taking an the mieh
fugitive: magic a5 may be pursucd| of the T loss ait of the Lowr del
| through tumbling waters, but the prob- | :

manter, and énvelonine them in air,
atmosphere, with a streke that wo
would eall panoramice if it were not for
the note of intimaey which here, ag al-
ways with this artist, has a way of
creeping in.,

It was, after all, the imaginative in-!

Twichtnrin,

4t e Macbeth Gallery,
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3 1f pre-
terpreter in him that had the last! cisely whal to record and what to
waord. Throughout his many moods he! oniit, When an artist bas =0 G a
was faithfal to his feeling, for what- | grasp as this upon the fundamentals

ever in nature was dainty, elusive, ten-
derly charming. We wish o few of
hiz pastels of Aowers could have bron
included, They expressed perhaps the

| lem in this ecase was a shade top baf-|

fling—he rarely solved it with eom-
plete suceess. The “Horsencek Falls,”
the better of the two canvases to
which we vefer, is a plessant picture
without being one of his
But we emd as we bhegan, not oaving
ovarmuch whether a given picture of
Twachtman’s is a complete triumph or
what may be termed, for the sske of
the distinetion, a lesseér achievement,
In any case, it is always o vivid, per-
sonal impression, original and true.
He was only forty-nine when he died,
soventeon  years apo.

Ameriean art

| has never suffered a more regrettable
14
EE.

portent pointte ohéorve whore Twaelit-
man’s vivicty is concerned is diversity |
of mood, Tle naints his Connecticut |

home, & little eottuge in i fold of the
Wills, in the most shavply contrasted

seagons anid nspects, and always ex-|

turts from Lthe theme oo new and lovel
| ¥

charm. The three stidies of this sub-
Jeet pould nod exhibit it under
clearly diffeventialod conditions
copld they illus three more in-
dividualized modes of approach. In the
"Greenwich THllE in Winter” the house
15 almost gmothered in enow, and the
essence of the picture Hes in the modu-
lation of pray-white
umph of values, In “From the Upper
Terrace™ it is the opulence of calor,
into. an  exquisite

morsa
nor
rate

nigsses—a  tri-

harmony

counts.  Heve Twachtman is the simple
winter scene, he is

In ninety-nine eases out of & Bundeed
artistic jnheritance means artistic
blight. The painter following in his
Father's footsteps is generally lost amid
the enfeebling allurements of stope-
viyped imitation. DBut and then
the parent passes on his 7t free from
#1l impediments; it is developed in the
diseiple of his hearthstone, not as a
teehnieal habit or a point of view, but
simply a8 an impulse toward beauty,
This is what has happencd in the

oW

transmission of Mr. Abbott Thayer's in- |

spiration to his daughter Gladys, who

m “From the Holly Mouse or plaving | has an exhibition of fAower studies and |
wilh the shimmering opalégeence of | portraits at the Knocdler gallery. She|
I notiee, ! left an impression of henlthy inde-

pendeneen the eollection of land-

seapes, sen pieces and portraits which

1n

she hrought forward at the same place |
) abour two years ago, but we ean see

now that she was muaking then oniy
vather tentative affirmations. To-day
#he aszserts her full nretensions as un

arlist, and justifies them wWith amaz-|

ing aplomb. Of the flower studles we
can say nothing more appreciative than
that if Twachtmnn were alive hie would

be among the first to applaud them.

They exert much the sSame =ort of
spivitual enchaptment which he com-
munded;  reproducing  all  the  {frail,

swaying beauty of delieate blooms, and
with it the mysterions charm which we
signify when we talk about “‘the soul
of & flower.” Alone these would make
a weleome little exhibition, Neverthe-
less, il 18 .n the portraits that Miss
Thayer's artistic stature is most im-
pressively diselosed,

Two years ago we found her taking

January, 28,

Martley, to January 28,
to January 22,

insbee, to February 1.

American artists.

Chelminski, to January 31.
Knoedler
Thayer, to January 17,

Twachtman, to January 29,
to January 26.

a0

aty

to January

etehings

Calendar of Exhibitions

Anmerican Art Galleries, Madison Sql&:&l‘(‘- South—Sterling and
Ames eollections of modern paintings, to January 17.
Anderson Galleries, Park Avenue and Fifty-ninth Street—Curtis
collection of Chinese and Japanese objects of art, to January 18,
Babeock Gulleries, 19 East Forty-ninth Street—Taos paintings, to
Daniel Gallery, 2 West Forty-seventh Street—Pictures by Marsden
Durand-Ruel, 12 East Fifty-seventh Street—Paintings by Canals,
Ferargil Gallery, 24 East Forty-ninth Street—O0ils by John Fol-
Mcltowell Club, 108 Westgl'ifty-fifth Street—Modern paintings by
Hotel Majestic, Central Park West at Seventy-second Street—
Paintings by Carlton Fowler, to February b.
Kleinberger Galleries, 725 Fifth Avenue—Paintings by Jan V.
salleries, 556G Fifth Avenue — Paintings by Gladys
Macheth  Galleries, 450 Fifth Avenue—Paintings by John H
Montross Gallery, 550 Fifth Avenue—Modern American artists,
Rulgton Galleries, 567 Fifth Ayenue—French and English prints,
Touchstone Galleries, 118 East Thirtieth Street—Works by four
Provincetown painters, to January 18,

D. B. Butler & Co., 601 Madison Avenue—Decorative paintings,
and mezzotints by contemporary artists, to January 31,

trinmphs.

jof his problem 46 i odds that ke will
a Keep puee, in respoet to t chnigue nnd
style, yuite »
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amatterof course.
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force. In her hest work 3Miss Thover
hasn't the faintest savei of this art
fieiality, She progecds wuther wilh the

uticonsecions Queney of the experienced
eraftsman,

land of Mr.

Hepy portraits of her father |

Raphael Pumpelly are no

legs soontuneohs in et than' they
ave cupalle, adequate; in form, When
this artist maode her first wppeatrance

[ we remarked that furthoy performunces |
of hers would be nwaited with intercst. |

We may repeat this gbservation, add-i

ing that it would now scem as if al-|
most anylhing were possible in the
development of her drt. She has gx-

ecutive adroitpess, alrendy a8 much as
she needs, and whers the more recoo-
dite mattovs ave concerned, ns rogards
atylo, feeling for beauty, quulity, it is
| plain that she has unusual resources.

the Twachtman and
1o eertain

the moment is to

Ty furn from
Thayer exhibitions
that aure on view at
suffer & strain upon one's
At the Montrosd eullery there is a
“special” show of pictures by divers
members of the so-ealled modern move-
|ment. The movement unquostionably |
moves, That is to say there are men |
| to make the kind of pictures heroe dis-|
played and are. places wherﬂ:
thelr works muy be seen, At the Daniel [
gallery there (s an exhibition devoted
entirely to one figure in the curious|
company, Mr. Marvsden Huortley, Pre-
sumably there are, algo, collectors who
like this sort of thing, Hut what al
pitiful commentary the whole affair is |
upon the uncertninty of mathetic edu-
cation in the United States! Impmu\

othnrs

putience;|

there

| tiuepee i5 taken for courage, and a

And i

—Lrom the portrait by Gladys

paint some fine pictures?,
|

s "
ndependencs,

1o nothing

copiy 1S erent
bottem
1 unt

vhich unts

uir

woara t

We are reminded ntrast be-
tweely the exhibition iTe sSurveying
-day of tha et 1 difference’ he-
tween: true and umed originulity.
iwachiman had idens of his own to ex-
M irned] frovweto paint
5 leaned upon the

his talent
v naturally and freely

1oy but as

i lang is own, We have al-
laded to hiis debt to Claude Monet. It
s obvious to thew aring man, but it

at it counter-
in
Miss Thuyer, as it

would Le absurd to

balanees

ehisentind

ortginality

Fwaclitma nrt.
hippens; hos had 1o suffer an equally
test,  IHer work placed in-
in juxtaposition with that of
powerful

severe

s

ter Tather, one of the most

| ernist.” modelling his obscure subjedis
‘n cholera morbus hues to satisfy
some queer theory of his own, and in
the long run achieving littie more than
—to revert to Mr. Shoeler—a barn-like
]':t'll tude, ;

The adwv
of art will

rates of this half-baked kind
fert, of gourse, that those

who do not care for it are blind to
itg “soeret”  This is worse than ime
pertinence. It iz pure insolence. The

burden of prool lics with the modery-
ist, One does not need to be a dipsos
| manine in order to revolt apgainat the

substitution of vinegar for wine. Any
une wi o ite ¢un tell the differ-
ence. There are no Eleusinian mys-

teries anto which it I= necessary to be

mduacted befo

e one canr penetrite to
the true chuaracter of Mr, Sheeler's
barns, or Mr. Daviess nudes, or My

Weber's jeiune driwings of miszhupen

personslties in Ameorican art, Yot It modele. There no key to be la-
tmerges unscuthed from the compari- | borfous!ly acapired before we can un-
1. Fho explonstion is simple. Both | lock the sceret of My Hitrtley's show

Twachtman and Miss Thaver we have
3 whio
to

4 comp

Burdened with

takn pains fo
ible way of saying
meth-
which huve been bsed hefore them.

iy S0Ime-

say and

prreat
e

1 eher

i They are ot ashamed to wsi
oils
They kntw that they may trust to old
their ideas
Your wodevnist kndws a trick which,

ho think

instruments  if nre pow,

worth two of that., Since
e hils nothing to say he will wreak|
Limself upon n new way of wying i,
B thi er anestions aur use of
s wapd | " let him look
L ithe ture™ inoawhich: Mr Charlos
Sheolor, the Mentross pall , M-
duces this whole “movement” to ils
last absurility, the “Bucks County
Barns il e o drawing as a
sehool ehild might produce, the build-

mas being defined in Balting loe upon

a white pround. Where, pray, is the
Upicture™ which an “artist'™ s suppossd
to offer us when he appe in & pub-
Tig s tipn? 14 wertuinly 4 not
liern, rawing 4, on the contrary,

nt to these in senrch of

it might be

wn exception, that

it 15 the o thing in the show, !
and  henee really represontative,
hut a8 8 m of faet practieally the
while eoll of more than thirty
picens iz on all fours with this epre-
ginus performanee. There are other con

RAPHAEL PUMPELLY

Thayer, uat flie

trib wlio tuke their res

sericusly 1 nuoh as
they expend more t e, and point, upon
theiw “pictures:" but this, aftey all, is
no criterion. A work of art is not te
e estimated’ aecording too the bil)
which the puinter has run op ot the
color man's. Mp, Manigault and

Muurer and Mr. Walt Kuhn may be w=
1 1 of  their

materials as  they

chooge, but sinee they have nothing to
communieate that i3 of interest;, and no
technjeal virtues to exploit. we find
them ns tiresome as Mr. Sheeler and

his barns

Seattered throogh the muss there are
a few things which set us to thinking

upon what the artists concerned have

missad. There is Mr. Henry L. McFew,
cawitho his little: “Landscape,” his e
contribution, He has, we suspoct, a

feel

for the beauty in sylvan places,
ling for the atmosphere as it dis-
turbs the immobility of thick leafupe.
Why, we wonder, does he not settle
down to master his and then
Then there
is the decdrative instinet which musi
harber somewhere in the muke-up of
Mre. Maurige B. Prendeggast, What a
pity that it should be lost in' the
spotty, woolly method he affucts!
Mr, Arthur B. Duvies, whom we cun

craft

pever quite get used to s a voynger |

in this galley; how puzzling he is in
his two nudes! The poet in Hhim sur
vives long encugh to provide the can-
vases with such titles as “Progencss”
and "Air, Light and Wave.” But he is
not a poet as he wrestles with hia
questions of form, he is just a “mogds

And |

at the Duniel gallery, where two or
three mildly Iandncapes,
ugracable in color, are the sole peints
of relief in & welter of boredom, The
trouble with the modernist s simply &
rofusal to play the game, 1o employ the
adiments of art an the making of
pieture, and while making this refusal
 he pretends that the erudities and ee-

promising

centrieitics which he substitutes sie
the Hhallmuarks of originality, Some
times, as in the ease of Mpr. Davies,

who can draw and paint Nke an angel
it he wishes, ho choice out
But, s a rule, we
nist n modernist

help himself, be-
cihuse he don’t know how to produce n

mukes thy
pf sheer perversity.
baliove, the
he

1t s

boenuse cannopt

work of

penuine art by recognized
mathods.
There was begun yesterduy ul the

American Art Galleries an exhithition
of modern paintings collocted by the
| late John W. Sterling and the paint-
| inga and other art property hrought
| together by the late Governor Oliver
'Amcs of Massachusotts, Thoese things
will be sold in at the
Plaza Hotel, the Ames gollection being
| echeduled for January 16 and the Ster-
ling pictures being disposed of on the
following evening.

two seossions

The Ehrich gallery au.‘l\uum:t‘m Nt ex
| hibition of “Unnsual Paintings by Old
Masters.” It will continue during the
l present month.

IMPORTANT
. UNRESTRICTED SALES

BY ORDER OF EXECUTORS
AND TRUSTEES

TO-MORROW (MONDAY)
and Until Date of Sale

ON FREE VIEW 9 A. M. Until 6 P. M.

TO BE SOLD
BY DIKECTION OF

1 FHE THUSTEES USDER THE WILL

Thursday Evening of This Wl!ls

IN THE GRAND BALL
ROOM OF THE PLAZA
AMND
On the Afterncons of Thursday
Fand Friday of this week

AT THE

AMERICAN ART GALLERIES
The Art Collection

of the late

Governor Oliver Ames
OF MA== M HUSETTSs

Consisting of Valuable

Modern Paintings

By Foreign and American Masters,
Including Several Fine Examples of
George Inness.

A VERY IMPORTANT GATHERING
of Venetian glass by Dr, Salviati, Tos=
tolini and Venczia Murano Compegna.
Beautiful PPate Tendre Sevres Vaoses
from the famous Mary J. Morgan (ol-
lection, Superb Salon Pate Sur Pate
Vases from the same collection. A large
gquantity of beautiful service plates and
other tuble China in Sevres, Mintons,
Copelund and Crown Derby, fine table
glassware, artistic bronzes, markle
sculptures, clock sets, art farnitere;
many riare Oriental rugs, and a8

The Famous Dennis Vase

from the Mary J. Morgan Collection, re-
puted to be the finest and most impor-
tant example of cameo glass in existe
ence,

= Mlustrated ptalogoe

velpt of I5 CUents.

muiled on res

ALSO ON VIEW TO-MORROW
The

Valuable Paintings
By Modern Masters

Collected by the Late

John W, Sterling

which Includes Floe Examples af

Schreyer, Ziem, Cazin, Rico, Vibert,
Henner, Detaille, Alfred Stevens,
Arts, Madrezo, Boughton, Goubis,
Cot, Dupre, Jacquet, J. G. Brown
and other artists of prominence.
TH BE SOLD
hy Direotion of the Executors

Friday Evening of this week

IN THE GRAND BALL
| ROOM OF THE PLAZA

St Mustrated Catalogne mad
!rﬂnl of l-‘."ur Cents, g e

The Sales Will Be Conducted hy
. MR, THOMASN E. KIRBY
| and his Assistants, of the

| AMERICAN ART ASSOCIATION,




